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Third Australiana Virtual Show and Tell Report  

June 2020  
All reports are on line:  https://www.australiana.org.au/news 

Helping to keep Australiana active during the pandemic 

 

The VS&T is intended to entertain members and offer an opportunity to share, inform, 

discuss and ask questions about items they hold in their private collections.  

   Questions asked by collectors have been answered by our editorial team to the best of 

our knowledge and, when possible, any specialists that we know have been consulted, 

but it should be borne in mind that there are limitations to identification when only 

seeing photographs.  

   Any members who believe that they have better or additional information or 

alternative hypotheses than those recorded in the reports are invited to provide them by 

email to australiana.queensland@gmail.com. Please reference the Report number, item 

number and page number (e.g. VS&T3, page 1, Item number 1) and the information 

will be passed on to the owner. When opportune we will circulate some items of 

feedback that add to the reports. 

 

1. Brass ómaquetteô in the shape of a kangaroo. 

Circa first quarter of C20th? Size: 13.5 x 28 x 2.5 cm.   
 

   The owner thinks that a good title for this one would be ñReady to goò as it shows a 

kangaroo (facing left) about to hop. The underside has three threaded holes showing that this 

kangaroo was once attached to something larger. To the owner, this one looks quite Art Deco 

in design.  The lack of any detailing of the fur, plus the gestalt of the item seem to indicate an 

early C20th design.  The owner would like to know the origin and original use of the 

maquette. 

 

https://www.australiana.org.au/news
mailto:australiana.queensland@gmail.com
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2. Brass ómaquetteô in the shape of a standing or óboxingô kangaroo facing right. 

Marked verso Ds or Dc. Circa last quarter of C19th? Size: 23 x 18 x 2.5 cm.   

 

   The ownerôs invented title is ñAlert for troubleò.  The kangaroo stands on a small area of 

grassy or rocky ground, with its front paws crossed.  The fur is well-detailed, its ears are 

erect, as though waiting, alert.  The reverse shows some indications of signature initials, Ds 

or perhaps Dc.  The owner would love to know who made this, and when.  The underside 

(verso) also shows a small area of what looks like lead solder. 
 

The owner seeks advice and information from the knowledgeable members of the Society. 
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3. Silver snuff box, by Francis Clark, Birmingham, 1839.  

Size: 9.2 x 6.3 x 2.9 cm. 

   Presented in Newcastle NSW in 1842 to Henry Rees on his leaving the district. Rees had 

been the architect and engineer, designer and auditor for the then recently completed 

Mechanicsô Institute at Newcastle. With his family he moved to Sydney, where in a legal 

dispute in 1843 he was referred to as éthe architecté and later as éan officer of the 

Engineer Department. A Mr & Mrs Rees and six children were recorded as having departed 

Sydney aboard the ship Autumnus, with Captain White, bound for London, in April 1845. It 

is not known whether this was the snuff box recipient or another person of the same name. 

   Francis Clark (active 1824-1850) was a successful Birmingham silversmith and merchant, 

probably completing his apprenticeship with silversmiths William Lea & Co., and becoming 

a partner (as Lea & Clark) in 1824. In 1826 he registered his own mark at the Assay Office, 

and went on to produce a range of small silverwork, primarily boxes, but closed the business 

and moved to Adelaide in 1850. 
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4. The Annie Montgomerie Martin Medal awarded to Donald D Harris  

for French senior exam 1922.  

Maker: Stokes & Sons, Medallists, Melbourne 

Cased: makers name printed on underside of lid, bronze 3.8 cm, diam. 
 

Description; Obverse: Female head facing three-quarters to left, immediately below in minute 

letters STOKES and around THE ANNIE MONTGOMERIE MARTIN MEDAL *  Reverse: 

AWARDED TO and  engraved in four lines DONALD D HARRIS FOR FRENCH SENIOR 

EXAM 1922 all within a wreath. Below in minute letters STOKES & SONS ï MELB. 

   The medal maker: In 1851 the business was established in Melbourne, trading under the 

name of its founder, Thomas Stokes, and from 1873 to 1893 as Stokes and Martin, 1893 to 

1896 as Stokes & Son, 1896-1910 Stokes & Sons. In 1911 it became a propriety company 

(Pty Ltd) and in 1962 a public company, renamed as Stokes (Australasia) Pty Ltd. The firm 

ceased business a few years ago. 

   1922 was the inaugural year for this medal to be awarded, and the recipient was Donald 

Dunstan Harris (c1906-2002), a student of Prince Alfred College, who later obtained an Arts 

Degree at Adelaide University. From 1929 to 1971 he taught at Kings College, Kensington 

Park (SA), now Pembroke School, and wrote many books on Australian Geography.   

   Anna Montgomerie (Annie) Martin (1841-1918), teacher, was born in Dale End, 

Birmingham, England, into a Unitarian family. In 1850 the family migrated to Adelaide. In 

1864 she established a small school and taught students, but closed her school in 1874 before 

teaching elsewhere. She spoke and taught French, German and Italian and also taught Latin 

and Greek. After travel overseas Martin re-established her school in 1884 but retired to 

Europe in 1902 and died in Rome in 1918. In 1922 the Old Scholars of Miss Martin's School 

established a State memorial to her as the first headmistress of the school; two annual prize 

medals, one for senior history and one for senior French (secondary school). They were to be 

awarded to the candidates, whether boy or girl, who gained the first place in each subject. 

The value of each prize being about £2/10/, and each to be accompanied by a bronze medal. 
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  5 & 6 Two scrimshaw pastry-crimping tools.  

Size (upper): 6 x 16 x 1.3, (lower) 3 x 17 x 2.5 cm.   
    
Upper: Expertly made scrimshaw pastry-crimper made from two whaleôs teeth, the 

handle highly decorated with cross-hatch design, forked to hold the wheel with a zigzag-

edge shaped slice of whaleôs tooth.  C 1840s  

Lower: Relatively primitive but quirky scri mshaw pastry-crimper made of whale bone 

with whale-tooth cross section wheel. A shaft carved from whale bone and shaped at one 

end like a whaleôs tail and that other end forked to hold the wheel with a zigzag-edge 

shaped slice of whaleôs tooth.  C 1840s  
    

   Colin Thomas in Scrimshaw, the Ancient art of the Mariner, 2011  records that the men 

aboard whaling ships had a lot of idle time between finding, killing and ódeconstructingô 

(editorôs words) whales for their blubber and oil. Some of their ópaymentô for being stuck on 

a ship out to sea for up to three years on a voyage was being given whale bone and whalesô 

teeth to use to make items, either for family members, sweet-hearts or for later sale. 

  Perforce, in the C19th families had to bake their own food and pies ï take-away did not 

exist to any great extent (if at all, historians please let us know).  When baking a pie, it is 

necessary to seal the pastry top to the pastry case to seal in the flavour and also that the 

contents did not desiccate in the oven.  Enter the pie-pastry crimper; a device to run around 

the edge of the pie to force together and bond the top and the case.  (a) is an up-market, 

expertly made item, requiring the sacrifice of two whaleôs teeth and a lot of carving. (b) is a 

fairly primitive example, but with the quirky example of a whaleôs tail decoration,  

   Both items may have been carved ógreenô, that is when the bone and teeth were recently 

óharvestedô from the brutally slaughtered animal - because they were softer and easier to 

work at that time. 

   The óownersô of these items are totally opposed to whaling of any sort, at any time, but can 

be their custodians because of their age and their history. They form part of our culture, but 

their bloody past should be remembered along with their record of the craftsmanship of their 

times. 
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  7. Red Cedar low stool.  

Size: 15 x 36 x 36 cm.   

   This beautifully carved low foot stool is what was often called a Gout Stool, as they were 

used by people who suffered from gout (a very painful disease caused by deposits of urate 

crystals in the joints). Gout often results in a limited range of motion in joints ï hence the 

help of a stool.  It was a more common disease before modern medical care and tended to be 

a disease of older people, so the stool may have been acquired later in life and made to order 

to match earlier furniture and styles. That can make such items difficult to date. The high-

quality and style of this stool suggest an origin in the first half of the 19th century. 

   Comments and input from furniture historians would be welcomed by the owner. 

 

8. Carved wooden kookaburra and koala on a tree.  

C late 20th c. Maker unknown, height 22.5 cm. 

   Crudely carved kookaburra and koala located on twigs assembled to look like tree 

branches. At the óbase of the treeô there appears to be some lichen to resemble undergrowth. 

The animals were carved in pine wood and the ground made from pine bark. The base has a 

moulded edge and may be either a commercially made standard item (possibly a door push-

plate) or a woodworkerôs practice routing piece. This item was acquired from a shop on SAôs 

Fleurieu Peninsula.  It may have been made as a childrenôs amusement but, more likely as an 

Australiana tourist display item. 
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9. Salt-glazed stoneware pottery money box, attributed to Nathan Welham, C 1860s.  

H. 15.5 cm 

   While there is no makerôs mark on the above money box, the owner has researched similar 

examples and attributes it to Nathan Welham of Newcastle, NSW, c 1868. One example was 

illustrated by Marjorie Graham in her article in First Fleet to Federation, Australian Antiques 

(1977) p 97. Graham described it as óthrown and salt-glazedô. Another example is held in the 

Australian National Gallery, Canberra (NGA 80.1553). Both of those are marked for Welham 

Pottery Newcastle on the front under the money slot but have different foot designs. 

   Instead of a factory mark, this example has óalfredô in script incised lower down in the 

same area. The knob differs as well ï this one having what could be interpreted as a stylised 

crown, and a different foot design, though within the range of variation expected for hand-

thrown stoneware. 

   Nathan Welhamôs Pottery, Newcastle, located at the óJunctionô appears to have commenced 

about 1857, when he advertised for staff. The business made pipes, bricks, chimney pots, 

tiles, spirit kegs, jars, ginger beer bottles, churns, jam pots, coolers, money boxes and other 

domestic items. His goods must have been well made as when he submitted ópottery ware 

assortedô to the Melbourne 1866 Intercolonial Exhibition of Australasia he won a medal. By 

mid-1868 the pottery appears to have closed. 

   There are two hypotheses for the inscription of the name Alfred. One is that, as it was a 

relatively common Christian name at the time, it may indicate the money box was a gift for 

someone with that name and made to order. 

   The current owners have an alternative hypothesis. They suggest the inscription concerns a 

Royal visit to Newcastle. The first member of the British Royal family to visit Australia was 

Prince Alfred, Duke of Edinburgh, second son of Queen Victoria. His world tour, 1867-8, 
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brought him by the Galatea to South Australia, Victoria, Tasmania, Queensland and New 

South Wales, including Newcastle in March 1868. 

   While it is understood that the prince was reasonably popular in Australia, not all went well 

for him. His visit was ómarred by rioting, farce and tragedyô as well as an attempted 

assassination. In January 1868 while attending a picnic at Clontarf in Sydney he was shot in 

the back by an Irishman, Henry James OôFarrell. He was not seriously injured and recovered 

to continue his tour and then return to England. OôFarrell was hung for his crime.  

   Many souvenir items were made to celebrate the Princeôs visit, including medals. Perhaps 

this money box is also a commemorative item. 

      The usual way to retrieve the contents from such a money box was to turn it upside down 

and shake it. However, it could be assumed that either in haste or by accident, the container 

could easily be broken during that process. That would be a likely reason for the rare survival 

of such items. 

 

 

10. Crochet doily alluding to the 1962 British Commonwealth Games held in Perth. 

Description: 1962 above AUSTRALIA within a ribbon, and a decorative device above 

and below the ribbon. Designer and maker unknown. Size: 25 x 11 cm. 

 

   A search for the crochet design could not be found in Trove Newspapers or in major public 

institutions websites. This example was acquired in South Australia. 

   The British Commonwealth Games ran from the 22 November to 1 December. Australia 

won the Games with 38 gold, 36 silver and 31 bronze medals; England came second with a 

total of 78 and New Zealand third with 32. Australiaôs swimming stars, Murray Rose, who 

was born in Birmingham England, won four gold medals as did Dawn Fraser of Balmain, 

Sydney. 
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  11. Writing slope once the property of Architect John Verge.  

Believed to be mahogany veneer on cedar, it closely resembles English writing 

slopes of the 1820s and 1830s. Size: 26.6 x 50.6 x 17.7 cm. (closed) 

   This writing slope was the property of John Verge, the architect who produced designs for 

some of the most fashionable houses built in Australia in the 1820s and 1830s. It was found 

in a house in the Macleay River Valley in 1970. At that time, the slope was owned by a 

descendant of Verge who resided on land that had once been part of the Verge Estate. 

  John Verge designed Elizabeth Bay House for Alexander Macleay, Colonial Secretary, and 

Camden Park House for John Macarthur. Verge retired to Austral Eden, an estate of 2560 

acres on the Macleay River, in the late 1830s and was accompanied there by Mary, his 

second wife, who was the great-great-grandmother of the owner of the writing slope when it 

was located. Verge died at Austral Eden in 1861. The writing slope is the only item of 

furniture known to have been owned by Verge and the only surviving piece from his house. It 

was inherited by his son, German, who had taken it to his home on a hill not far from his 

fatherôs house. It thus survived the flood that destroyed the family home in 1864. 
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12. Decorative marble item in the form of a book.  

Possibly last quarter of C19th? Size: 13.5 x 17.5 x 2.5 cm.   

   This lovely carved, inlaid and inscribed marble item was described as a paperweight 

when it was sold in the Houstone sale. The purchaser is not convinced that it is, as it is 

heavy and a bit cumbersome to move easily, so thinks it is possibly just a decoration but 

would be glad to have any expert opinion on the item. 

On one of the óoutside coversô is a heart-shaped, painted scene with water in the 

background and trees in the front, surrounded by what looks like ivy leaves on their stem. 

The other ócoverô has a large fern leaf in the middle and in each corner, there is an acorn 

with a leaf on each side of the acorn. The óinside pagesô of the book show an emu and a 

kangaroo with a joey in its pouch, with a tree behind each animal. 

The owner is always happy to learn more so seeks input please.  
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13. ñUnidentified Australian bush hotel", ambrotype photograph. 

Circa 1860. Size: 12 x 15 cm (case). 
 

   The owner writes: ñRecently unearthed in a provincial English auction and repatriated to 

Australia (but with no other provenance). The gum trees in the background, and the adjoining 

bark roofed structure on the extreme right, set the scene in Australia - almost certainly eastern 

Australia. The building's architecture seems more New South Wales or Queensland than the 

flat facades common of early timber hotels in Victoria. The vertical slat work of the extensive 

verandah may indicate a northern NSW, or southern Queensland location. The small and out 

of focus shingle (pictured) appears to show two words in the hotel's title (possibly separated 

by an "&"). An extensive search of Queensland hotels for this period has not identified a 

match (although the newly rebuilt "The Downs" at Toowoomba remains a possibility). A 

search of New England hotels is yet to occur. The decorative patterns on the brass mat and 

pressed leather exterior of the case would suggest a c 1858/59 date. 

   ñAny suggestions as to region, name or location are most welcome.ò 

Expert comment: ñThis is a great item - but - given the lack of focus on the sign - I do not 

think it is possible to suggest a 'region, name or location' for these premises. All I can see are 

two words - with perhaps an ampersand in the middle - and I certainly wouldn't hazard a 

guess as to where this building might have stood. 

   I think it might also be best to put a slightly more cautious date on this ambrotype as well -

 ca. 1860 - in this format outdoor images were rarely taken as early on as studio portrait 

images. Further, given that this image was taken in the country, roving itinerant 

photographers are known to have continued to use the ambrotype process and their stocks of 

imported cases for some time after city practitioners had ceased to do so.ò 


