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First Australiana  Virtual  Show and Tell Report 

April  2020  
All reports will be available to members via the website: https://www.australiana.org.au 

or else by email link. 

In this report much of the information has been provided by the owners of the items, 

which, for the most part have not been seen by us.  Questions asked by collectors have 

been answered by our editorial team to the best of our knowledge and any specialists 

that we know have been consulted, but we are aware that there are limitations  to seeing 

only photographs.  Any members who believe that they have better or additional 

information please send an email to australiana.queensland@gmail.com Please 

reference the Report number, item number and page number (e.g. VS&T 1, page 1, 

Number 1) and the information will be passed on to the owner. 

 

 

1. National Museum of Australiaôs invitation to the opening of the Endeavour 

Voyage Exhibition, 7th April 2020. Folded A4 card, 21x29.5 cm  

The exhibition was to tell óthe Untold Stories of Cook and the First Australiansô. 

The exhibition dates: 8th April ï 11 October 2020. 

 On the 18th March the following email was received by the invitee:. óThank you for your 

RSVP, however, I wish to advise you that regretfully the Endeavour Voyage will be 

cancelled due to the current situation in relation to the COVID-19 virus. A formal letter of 

notification will be sent to guests in the coming days. Kind regards, Mary Tallarida, Event 

Coordinator, National Museum of Australia. Another email of same date was received óAs far 

as I'm aware the exhibition will still open on 8 April. However in saying that, it may be likely 

that the Museum may have to close its doors to visitors depending on any upcoming 

government mandate. Therefore at this stage it is the exhibition launch that will not go ahead. 

Hope you stay safe also. Kind regards Maryô   

 

The NMA temporarily closed its doors on the 23 March 2020 until after the COVID-19 crisis. 

 

https://www.australiana.org.au/
mailto:australiana.queensland@gmail.com
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2. Martin Boyd plate decorated with a donkey and panniers.  

Handmade pottery, 17 cm (diam.) 

   During the 1950s many artists in Australia were inspired (probably the correct terminology 

today is óinformedô) by other cultures around the world, which was a sign that Australia was 

becoming part of the trend to globalisation and what was termed ómodernisationô. The owner 

says of this plate ñNot the best example of Australiana Mexicanaò but it does show what was 

a major decorative theme during the period. 

   Martin Boyd had a whole series of appropriately 'Australiana' subjects such as Aboriginal 

portraits but they also produced Dutch and ballet subjects as well as Mexicana. 

   Since Boyd, globalisation has obviously considerably expanded with considerable cultural 

exchange, the importation of inexpensive products from overseas eliminating Australian 

makers and óbenefitsô of cheap goods.  

   In the current COVID-19 pandemic we are seeing a great deal of that globalisation wound 

back, with countries isolating from each other and even expelling the foreign students that 

they so ardently enticed only last year, as a means to prop up Australiaôs underfunded 

educational system. 

   We wonder what new artistic themes may inform the Australiana creators and artists of 

2020 and beyond.  We hope the themes will be Australian and not shaped by the virus. 
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3. Carved wooden serving tray 

depicting Eucalyptus ficifolia, now called Corymbia ficifolia.  

The timber is probably Red cedar, Toona cilliata. 

C. mid-20th century, maker unknown. 47x29x4.5 cm.  

Bottom right: Drawing of Corymbia ficifolia  from Stan Kellyôs book Eucalypts, 

published by Thomas Nelson in 1969. 

   Corymbia ficifolia is a Western Australian red-flowering gum, which, although its natural 

distribution is a small area of South West, WA, is widely cultivated throughout Australia and 

the rest of the world. Information supplied by David Bedford.   
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4. Burled timber wine table, probably made in the last quarter of C19th. 

Description: This very lovely and rare little wine table has very interestingly figured 

timber and quite a history. 71.5 x 60 diam. cm 

   The owner acquired this little table on instinct, after finding it in the workshop out the back 

of a dealer in Albury.  It was covered in mission brown fence paint at the time.  As it was 

cleaned it up it was clear it was an interesting and very dense and solid timber with wonderful 

figure.  It was sold as Musk, but the owner is aware how rare that is in the solid, so has not 

accepted that with any great certainty. 

   The timber is dense and heavy for its size.  The turnings are crisp with very modest 

damage.  The table has a light chamfered edge but the table has been in the wars so the owner 

wonders if the edge of the top is in its original form or not. The editors believe the chamfer 

may be original but have not seen the table physically. 

   There are two added supports under the table which may not be original (they appear to be 

Blackwood), and two which clearly are (a match to the timber).   

   Ornately figured timbers can be extremely difficult to determine without wood 

technological assessment. Burls (sometimes called burr) are usually deformed growths on the 

sides of trees.  However, some burls are of different biological origins. Burls on tree trunks 

are sometimes caused by attack from insects or fungi.  Because they are abnormal growths no 

two burls on the one species are necessarily the same form, although some trees respond very 

similarly and can be recognised with some degree of certainty. 

This editorôs recognition identification óbest guessô is that this table is made of Myrtle Beech 

(Nothofagus cunninghamii) burl.  Myrtle Beech grows in Tasmania and in Victoria. 
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5. Choir book dated 1839 owned by Welsh convict David Davies.  

Size 21 x 11 cm. 140 pages 
 

   This Choir book was probably brought to Tasmania by the Welsh convict David Davies, 

who was transported for 20 years for being a ringleader in the Rebecca Riots, a Welsh 

uprising against unjust taxation. In Wales he was known as ñDaiôr Cantwrò, David the 

Singer, because he ñtaught them to sing in churchò. He attended the Philadelphia Baptist 

Church in Cadoxton. 

   He arrived in Van Diemenôs Land in 1844 and was continually in trouble, but received his 

ticket of leave in April 1854 and conditional pardon October 1854 - after transportation had 

ceased and the English Government was trying to close down the convict system in VDL. He 

is thought to have had an ignominious ending: He is reported to have died in an outhouse of 

the Ross Hotel in August 1874, from smoke inhalation, after his pipe accidentally set fire to 

grass whilst he was asleep and intoxicated. 
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6. An oil portrait on tin of William Penn Beauchamp, Tasmania, unsigned, undated. 

It was C19th practice to clothe both boys and girls in a dress until a certain age. Boys 

were ñbreechedò at about 7 years old, but this varied with class and the individual. 

Dimensions: 44.5 x 34 cm. 

   Born in New Zealand, William Beauchamp (1857-1926) was the eldest son of an 

adventurous and artistic father, Robert Proctor Beauchamp (1819-1889) of Langley Park, 

Norfolk, England, and from 1862 of Langley, at Rosevears on the East Tamar River, 

northwest of Launceston. Prior to establishing his house and orchard there Robert had 

travelled between England, New Zealand and Victoria, earning a living variously as painter, 

pastoralist and orchardist. Once settled at Rosevears he exhibited his paintings ï landscapes 

in watercolour, some oils, and pencil drawings ï in Melbourne, Launceston and Otago NZ. 

   William Beauchamp travelled twice as a child with his parents to England, but lived most 

of his life in Tasmania, at Derby, then Zeehan, and from about 1914 at Wynyard. In April 

1895 he married Margaret Ann McLeod Cunningham at Derby. Moving to Zeehan, William 

established his business as a butcher and advertised widely, and on his move to Wyndham did 
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likewise. In 1918 a fire broke out at night time in his smoke-house, but luckily was seen and 

soon extinguished by passers-by before it could spread to adjacent businesses. He retired in 

1921, and his popularity among his fellow townsfolk when he died in 1926 at age 69 was 

marked by the large number present to pay their last tribute of respect. 

   Although the clothes William is shown wearing appear anomalous, it was a custom in the 

Western world for some centuries, up until the late 19th or early 20th centuries, for boy and 

girl children to be dressed alike. But at a variable age (from perhaps 2 to around 10 years 

old), a boy would be ñbreechedò, and then wear breeches or pants. It was an important rite of 

passage at the time. 

This interesting image, and the challenges of researching it has prompted the 

editor of Australiana to consider publishing a more detailed version of this 

history with useful information and research hints for  using online sources. 

 

 
 

 

7. A metal mounted plaque on timber with the Australian Coat of Arms 

Description:, below TO ADOLPH MENJOU WITH THANKS FROM AUSTRALIA 

FOR YOUR HELP IN OUR SECURITY LOAN B. CHIFLEY [signed] PRIME 

MINISTER.  
 

The ownerõs question: Can anyone identify the timber base of the plaque?  

Editorõs answer : The timber is most probably root burl figu re of Australian 

Red Cedar (Toona ciliata ). Other suggestions welcome.  
 

   In 1946 The Australian Government sought loans from Australians and overseas. Ten 

Hollywood film stars made gifts to Australia of five minute recorded sketches, prepared 

specially in support of the Security Loan, including Adolph Menjou, Alan Ladd, Ray Milland 

and Robert Young. The sketches were broadcast on the radio. The plaque was given to 

Menjou as a token of appreciation by the Prime Minister. 
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             Detail 

8. Home Front Crochet recording the sinking of the Lusitania that was torpedoed on 

May 7th 1915, near Ireland. 

Size 39x140 cm 

The Crochet: Centre, óLusitania Torpedoed May 7th 1915ô two images of the ship and a 

torpedo, and around the edges, British flags, semaphore flags, cannons and biplanes.   

The Cunard ocean liner RMS Lusitania, full of civilians, was sunk by a German submarine. 

Of those on board 1,198 died and 761 survived. The Lusitania became an iconic symbol in 

military recruiting campaigns showing why the war was being fought. 

   At least two other crochet designs for the Lusitania are known but this is by far the largest; 

the Australian War Memorial has examples in its collection, but not the above one. Whilst the 

Lusitania was a British ship, Australians being part of the Empire felt a strong connection to 

it. 

   Six days after the sinking, The Melbourne Age, ran an advert for British knitting machines, 

with the by-line; óAre you still Buying German after the Lusitania?ô 

   In August 1918 at Paddyôs Market in Bundaberg, Queensland at an óOur Wounded 

Soldiersô fundraiser organized by Mrs Steptoe, a dressed doll was auctioned which the maker,  

Mrs. B. St Ledger, of Bonna, named óA Lusitania babyô. The ñunfortunateò little ñvictimò of 

that cruel outrage, when so many little children were sent to the bottom, realised £4/4/. 
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9. NSW Forestry Commission Christmas Card 1937. 10.3 x 15.2 x .2 cm 

   Very thin three-layer plywood, probably of NSW Coachwood (Ceratopetalum 

apetalum), printed both sides.  The front, with what now seems an antiquated greeting, 

has been addressed and signed in ink with a fountain pen and is almost illegible. 

Suggested interpretations would be welcomed, the owner thinks part of it to be ñTo 

Thomas ?? Esq / with an unrecognised signature at the base. 

   The rear of the card has an extensive quote from óCarl Ruskinô, but seems more like a 

quote from John Ruskin, the very influential C19th philosopher.  The owner has not been 

able to find a reference for the quote or for a Carl Ruskin so far. 


