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Society information 

NEXT MEETING 

The next meeting of the Society will be at the Kirribilli Neighbourhood Centre, 
16 Fitzroy Street, Kirribilli, at 7-30 pm on Thursday, 5th June 1980. 

Our speaker, Pat Boland, who is the Curator of Numismatics at the Museum of 
Applied Arts and Sciences, Sydney, will give an illustrated talk entitled 

AUSTRALIAN HISTORY THROUGH COINS AND MEDALS. 

Refreshments will be provided at a cost of fifty cents per person. Further 
meetings in 1980 will be on 7th August, 2nd October, and 4th December. 

SUBSCRIPTIONS 

Membership subscriptions are due on 1st January each year. Current rates are: 

Individual membership $10 
Household membership $15 
Institutional membership $20 

All correspondence regarding membership should be addressed to the Hon. 
Secretary, P.O. Box A378, Sydney South, NSW, 2000. Telephone (02) 33 3762 or 
(02) 32 9010. 

NEWSLETTER CONTRIBUTIONS 

Newsletter contributions and all editorial correspondence should be addressed to: 

John Wade, M.A., 
Senior Curator, 
Museum of Applied Arts and Sciences, 
659 Harris Street, 
Broadway, NSW, 2007. 

Telephone (02) 211 3911. 

Contributions should preferably be typed, double spaced, on A4 paper, but don't 
be put off if you do not have access to a typist. A short autobiographical note 
should be included. 
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The Newsletter has now settled down to a standard format based on five sections. 
These are: 

Society Information, giving details of forthcoming meetings and membership 
information; 

Notes and News, with short notes on Australiana, on collections, news items, 
auction reports, requests for information, etc.; 

Exhibitions, a calendar of forthcoming exhibitions and reviews of those which 
have already opened; 

Articles; and 

New Books, with notes and reviews of new publications. 

Your Editor is very grateful to those members of the Society, and others, who 
have contributed articles, notes, and information. Yet it is becoming obvious 
that a few people are shouldering most of the load. This Newsletter is the 
Society's most important forum for passing on information, not only to members 
but to posterity. 

There are many areas open to the aspiring author. The Australian Women's Weekly 
may pay more, but here you know you will reach an intelligent and appreciative 
audience. Areas for exploration include biographies of artists and craftsmen like 
thos listed in exhibition catalogues such as "Art Nouveau" and "Cicadas and 
Gumnuts", (some of whom might welT have been written up in the Women's Weekly or 
the social pages of the newspapers); publishing important items from private 
collections; or putting together a series of what might look like unimportant 
items so that they can be put into perspective. Notices and reviews of new books, 
new exhibitions, and new discoveries are always welcome. 

This issue is the first to have an illustrated cover. For this we have to thank 
the Sydney firm of auctioneers James R. Lawson Pty. Ltd., of 238 Castlereagh 
Street, who provided it for us. Lawson's confidence in the role and future of the 
Australiana Society, and especially in its Newsletter, is very encouraging. 

AN INVITATION 

to all members to an 

EXHIBITION 

of 

ETCHINGS AND ENGRAVINGS 

SYDNEY 1790 - 1940 

Preview evening June 13, 1980, at 7.00 pm. To be held at -

JOSEF LEB0VIC GALLERY 

390 Glenmore Road, Paddington, 2021. Telephone 356 18A0. 
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Notes and News 

NORTHAM BRICK POTTERY WORKS, W.A. Ian Evani 

The photograph, (plate k, inside back cover), of the range of pottery and 
architectural ceramics produced by S. Millington's works at Northam, 100 km 
from Perth on the Great Eastern Highway, was obtained during research for 
Restoring Old Houses but was reluctantly discarded as not being strictly 
relevant to the subject of the book. The date of the photograph is not known 
but is probably circa 1910. The back of the original print is stamped "C. J. 
Primmer, Photographic Artist". 

Ware displayed appears to indicate that the pottery was a substantial operation, 
producing a range which included garden edging tiles, hooded bird fountains, 
bread pans, water monkeys, tobacco barrels, stoneware ginger beer bottles, bung 
jars, safe stands, dutch pots, globe covered jars, flower pots, garden urns, 
bricks, and drainpipes. 

Little is known of the Northam Pottery in the eastern states but it is a fairly 
safe bet that the Editor would welcome contributions from anyone with further 
information. 

WUNDERLICH LTD John blade. 

The first of the three Wunderlich brothers arrived in Sydney in 1885- Ernest was 
later joined by his brothers Alfred and Otto in the firm which began as an 
agency for building products, but soon expanded to produce building materials 
in Australia. Headquarters of the empire which developed was the factory in 
Baptist Street, Redfern, (an inner suburb of Sydney), which produced many of 
the stamped metal panels so familiar from ceilings, awnings, roofs, and shopfronts 
across the country. During the First World War, when Marseilles tiles were no 
longer available from France, Wunderlich Limited, through its pottery at Rosehill, 
was able to establish a strong hold on the market with its local product. 
Wunderlich ceramic roof tiles were based on the Marseilles pattern, but bore the 
legend "WUNDERLICH LIMITED SYDNEY" on the underside. While the French tiles had 
a motif, such as a bee or a star, identifying the maker, on the "nose" of the 
tile, the Wunderlich tiles bore a waratah, on the underside. 

The Museum of Applied Arts and Sciences in Sydney, supported by CSR Ltd., has 
mounted a project to preserve parts of the Wunderlich factory and its products, 
and to research its history. Any assistance or additional information would be 
appreciated by the consultants working on the project, who can be contacted 
through the Editor. 

N.S.W. EXHIBITION TRAIN - HISTORY ON THE MOVE 

On Friday April 18th, 1980, the Premier of NSW, the Hon. Neville Wran, Q.C., 
M.P., officially launched the N.S.W. Exhibition Train and opened the first 
exhibition on board, "Life in the Colony, 1788-1901". 

The N.S.W. Exhibition Train has been designed as a travelling museum and exhibition 
which will travel throughout New South Wales country areas. The exhibition carriages 
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were formerly part of the Royal Silver Jubilee Train which travelled around 
Australia in 1977- They have been extensively redesigned and refurbished by the 
Public Transport Commission with a grant from the Division of Cultural Activities, 
Premier's Department. 

The Premier, in announcing his Government's decision to establish the N.S.W. E 
Exhibition Train, expressed the hope that the venture would be shared between 
the State's cultural institutions. 

The first exhibition on board the Train certainly achieves this. Over one 
hundred exhibits have been drawn together from the collections of the Museum 
of Applied Arts and Sciences, the State Library of N.S.W., the Geological and 
Mining Museum, and the Australian Museum. 

"Life in the Colony, 1788-1901" illustrates the history of development in New 
South Wales from the Convict era through to Federation. The objects reflect the 
craftsmanship of the time, the growing prosperity from agricultural and mining 
returns, and the way country people lived, in contrast to city dwellers. The 
objects, including Ben Hall's belt, silver, needlework, coins, and costume, are 
supported by colourful collage murals inspired by historical photographs from 
the collections of the State Library of N.S.W. The murals were produced by two of 
Sydney's leading community artists, David Humphries and Rodney Monk, who also 
designed the exterior of the Train. 

Objects displayed in the Exhibition Train included a walrus tusk engraved with 
an early view of Sydney signed by Corporal William Grice; an Aboriginal brass 
breastplate inscribed "Jackey King of Yowandah"; a silver trowel made by Wendt 
and used for laying a foundation stone by Sir Henry Parkes; a doll exhibited in 
the Juvenile Exhibition of 1879; and an extensive collection of female costume 
and accessories. 

The Train will be touring all areas of the State rail system over the next two 
years. Its first trips will be to Wollongong, Newcastle, and the Southern 
Tablelands. 

AUSTRALASIAN ANTIQUE COLLECTOR 

Collectors will welcome the news that the Australasian Antique Collector, 
Australia's foremost antiques magazine, next year will be produced biannually. 
The recent editorial policy to concentrate on objects in Australian collections, 
and to a lesser extent on Australiana, has obviously been successful with the 
public. This year's edition is due in October, and in 1981 it will appear in 
April and October. 

PASSING THE HAT 

Bain 6 Co., one of Australia's largest stockbroking firms, announced on 17th 
May that it had raised the $52,500 to buy for the National Trust of Australia 
(NSW) a group of six New South Wales views by Conrad Martens. The paintings -
Govett's Leap 1877; Circular Quay 1855; St. Leonard's Church North Shore; View 
of Sydney Harbour; Botanic Gardens, Sydney; and View of Darlinghurst across 
Woolloomooloo Bay from the Domain - were acquired from the Altringham family 
in England. Contributors to the fund included the ANZ Bank, The Bank of NSW, 



BMI Ltd., BHP Ltd., Collier McCuaig, Esso Australia, CRA, CSR, Commonwealth 
Banking Corporation, Arthur Hughes, the Bain family, ICI, TNT, and the Rural 
Bank. The six paintings will be exhibited at the S. H. Ervin Museum, Observatory 
Hill, Sydney. 

THE KANGAROO AND EMU IN ARCHITECTURE CaAoline. Simpbon 

Kevin Fahy's article in the September 1979 Newsletter dealt with "The Kangaroo 
and Emu in Cast Iron". The pair was also used as a motif in architecture, as the 
photograph, (plate 5, inside back cover), shows. 

This plaster motif is across the front in the co-adjoining gable of a pair of 
single storey semi-detached houses built in 1915 at 1 ̂ 6-1 ̂+8 Ramsay Road, Haberfield 
N.S.W. It is a variant of the Australian Coat of Arms granted by Royal Warrant of 
Edward VII in 1908, surmounted by a crown and flanked by a kangaroo and emu, with 
the motto "Advance Australia". It was typical of the display of nationalisn in 
the Federation suburb of Haberfield. 

This example is one of a surviving pair. The others, which were dotted up and 
down Ramsay Road, have been altered or even removed by some renovators. Numbers 
146-148, and 150-152, have now been recorded on the National Trust of Australia 
(NSW) Register, as part of the Haberfield Conservation Area. Let us hope that 
these pieces of Australiana will be preserved. 

OPEN DAY AT THE UNIVERSITY OF SYDNEY v , „ „ , „ lr ,. > 
VeXVi StanouAy, (Co-director) 

The University of Sydney is holding an Open Day on July 26th this year. 
Over four hundred and fifty displays and activities are planned for this 
family day of discovery. 

All of the historical buildings of Australia's oldest university will be open. 
A multiscreen slide show and guided bus tours of the grounds will give brief 
historical accounts of the University. 

There are fine pieces of cedar furniture and valuable paintings to be seen for 
the first time since 1973, when the last Open Day was staged. 

Displays of especial interest to Australiana Society members include: Your family 
photographs dated; The Queen Victoria Building project; Australian Aboriginal Art; 
John Henry Challis; The Nicholson Museum; The history of maps; Sydney local history 
projects; The Macleay Museum; Pollution in Botany Bay; and How to forge a medieval 
manuscript. 

Further information may be obtained by writing to the Open Day Office, Building 
A12, The University of Sydney, NSW, 2006; or by telephoning (02) 692 3671 or (02) 
692 2605. 
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Exhibitions 

Please check dates, which may be subject to minor variation. 

Converting the Wilderness, The Art of Gardening in Colonial Australia. 
Art Gallery of South Australia, June. 

Australian Art Nouveau. 
Queensland Art Gallery, 19 May - 17 August. 
S. H. Ervin Museum, 11 July - 17 August. 

Australian Flora in Art. 
Bathurst Regional Art Gallery, 15 June - 27 July. 

William Buelow Gould. 
Burnie Art Gallery, 22 June - 15 July. 
Tasmanian Museum, 29 July - 31 August. 
University of Melbourne Gallery, 1 October - 2 November. 
S. H. Ervin Museum, 14 November - 14 December. 
Queensland Art Gallery, 2 January - 31 January, 1981. 
Art Gallery of South Australia, 20 February - 21 March, 1981. 

Eugen von Guerard, 1811-1901. 
Art Gallery of NSW, 7 June - 13 July. 
Queensland Art Gallery, 1 August - 31 August. 
Ballarat Fine Art Gallery, 16 September - 19 October. 
Art Gallery of South Australia, 31 October - 30 November. 
National Gallery of Victoria. 

Margaret Preston. 
Art Gallery of South Australia, 23 May - 22 June. 
National Gallery of Victoria, 18 July - 17 August. 
S. H. Ervin Museum, 27 August - 28 September. 

The Thirties and Australia. 
S. H. Ervin Museum, 19 June - 13 July. 

Sidney Nolan. 
Geelong Art Gallery, 13 May - 1 June. 
Benalla Art Gallery, 10 June - 29 June. 
Art Gallery of NSW, 11 July - 3 August. 
Wollongong Art Gallery, 14 August - 7 September. 
Tasmanian Museum, 4 November - 23 November. 
Oevonport Gallery, 2 December - 24 December. 
Mornington Peninsula Arts Centre, 22 January - 15 February, 1981. 
Ararat Art Gallery, 26 February - 22 March, 1981. 



01iffe Richmond. 
Wollongong Art Gallery, 6 June - 6 July. 

Burnie Art Gallery, 5 August - 31 August. 

Queen Victoria Museum, Launceston, 12 September - 12 October. 

Tasmanian Museum, 30 November - 3 December. 

Mildura Arts Centre, 21 January - 20 February, 1981. 

Bathurst Art Gallery, 19 March - 19 April, 1981. 

COIOTflTIOIl 
&R£5T0RflTI0n 

fOR 

Sriflii nusEuns 
a new paperback just published by the Western Australian Museum 

This 116-page book, compiled by the Museum's Department of Material Conservation and 
Restoration, specifically covers the problems encountered in small museum collections. The aim 
is to provide information for people who are interested in preserving their collections but who 
have little or no training in museum conservation and generally only limited equipment and 
funds. The contents include chapters on 'Museum environment for storage and display', 'Fungal 
and insect attack in museums', 'Conservation of historic artifacts', as well as detailed notes on 
the care and treatment of metals, wood, textiles, books, photographs and other materials en­
countered in museum work. A lift-out list of materials and suppliers in Australia is also included. 

The recommended retail price is $5.00; postage within Australia and packaging an additional 70c. 
Write now and order your copy. 

Compiled by 
Department of Material Conservation and Restoration 

Western Australian Museum 
Franc is S t , Per th W.A. 6000 
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Light — an Early View of Adelaide 
UlcheZ Zejwand Rzymond 

Recently at an auction in Sydney the following picture appeared and was described 
thus: "LIGHT, Col. William Sketch for Adelaide W/colour 24 x 37 cm (I9i" x l4i")", 
(front cover photo). Was this a watercolour by Colonel William Light, the first 
Surveyor-General of South Australia and planner of Adelaide, or simply a work by 
another artist? (1) 

A quick glance at Light's work in the Mitchell Library suggested it was not his 
work, even though like most of his pictures it was unsigned. 

Its catalogued description left much to be desired and well illustrates the 
pitfalls which so often confront purchasers of early Australian pictures at 
auctions and elsewhere. However, despite this, the picture was interesting for 
what the catalogued description did not say and for what subsequent research 
disclosed about it. 

By some rare chance the picture was still in what seemed to be its original frame, 
which was of moulded wooden construction plastered over and then gilded. On a 
piece of paper attached to the mount the following description was written in ink: 

"The First Settlement in Adelaide 
From a sketch by Col. Light Jan: 1837. 
Site, Corner N & W, Terrace where 
the Cattle Market now stands." 

On the back was written in pencil: 

"The Commencement site of the City of 
Adelaide. This is the Original and one 
of the earliest Watercolours ever painted 
of Adelaide and is taken from the Original 
sketch book belonging to Captain William 
Light founder and "Father" of this City." 

On the back there was also what seemed to be the original framer's white trade 
label which read as follows:-

"From A. Mo1 ton 
CARVER GILDER LOOKING GLASS and PICTURE FRAMEMAKER 6 IMPORTER 

Old Frames Cleaned Repaired or Regilt equal to New 
No.3 Flinders Street 

Adelaide" 

THE FRAMER: The A. Molton referred to was Augustus Samuel Molton, (1824-1894), 
who came to Australia, first to Victoria and then to South Australia, in about 
1856, possibly with his parents. (2) He settled in Adelaide and shortly after 
his arrival entered the employ of David Culley of Flinders Street, Adelaide, 
who was one of Adelaide's earliest carvers, gilders, and picture frame makers. 

On 11th June 1859 he married Eliza Ann Culley, the youngest daughter of his 
employer, in the private dwelling house of a Mr. Hurst in Russell Street, Adelaide. 
He described himself then as a gilder, while she described herself as a 
schoolmistress. (3) 
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After some years' service with David Culley he left and entered the employment 
of George Robert Debney of Rundle Street, Adelaide, one of the earliest, if not 
the earliest, cabinet makers to establish himself in South Australia. He 
remained there it is said for six years and while there probably acquired the 
ski 11 of a carver. 

Apparently having accumulated sufficient money to start his own business as a 
carver, gilder and picture frame maker he left Debney and in 1867, according to 
his earliest directory advertisement, (1885), established his own business in a 
property which he is said to have purchased in Flinders Street, Adelaide. He 
also started a dancing saloon in the adjoining property. 

However, the exact date he commenced his own business is not free from doubt. 
Some of his later directory advertisements refer to his business as being 
established in 1869, although the better view would seem to be that he probably 
commenced his own business in 1867. The earliest directory after 1856 giving 
listings of individual persons was published by Lewis in Adelaide in 1862 and 
in this directory Molton is listed as a "Carver and gilder, Flinders Street". 
The Adelaide Almanac Town and County Directory which was first published in 
186't records him as from this date until 1873 as a carver in Flinders Street, 
and from l87*t to 188̂ + he is recorded as a gilder, or carver and gilder, in 
Flinders Street. Apparently no directories were published between 1856 and 1861 
giving listings of individual persons. 

From the directories of the period it would seem that he carried on his own 
business at No.3 Flinders Street from about I867 or perhaps earlier to about 1880. 
From 1881 it seems that he had moved further down Flinders Street or the street 
numbers had changed. He is subsequently recorded at No.11 Flinders Street, (1890), 
and this entry can be traced back to 1881. Accordingly, from the presence of the 
white label it can be said that the picture was framed or re-framed in its present 
frame sometime between about 1867 or perhaps earlier to about 1880 at the latest. 

Subsequently, sometime during 188̂ + his son Charles Edward Molton entered the 
business and from this year the name of the business changed to A. Molton 6 Son. 
In about 1892 Augustus Samuel Molton retired altogether from the business. On 
the 30th July, 189**, he died at his residence, Park Terrace, Eastwood, survived 
by his wife, two married daughters, four single daughters, three unmarried sons, 
and six grandchildren. He left an estate of almost £'(,650.0.0. (k) 

Charles Edward Molton, (1861-1931)> inherited the business under his father's 
Will and carried it on until 1899 in which year it apparently ceased. (5) 

While this information was interesting it did not reveal who painted the 
watercolour. A visit to the Art Gallery of South Australia led to the discovery 
there of an almost identical second watercolour, (plate 3, inside front cover). 

SECOND WATERCOLOUR: The following details were noted -

(1) Both pictures used the same watercolours and heavy textured paper, and 
neither was signed. 

(2) The Art Gallery's copy was, however, more finely and better detailed in 
its composition and had a few variations, (added figures in the landscape, 
etc.), which distinguished it from the first watercolour, which by contrast 
was more primitive in finish and composition. 

(3) The Art Gallery's watercolour was presented in 1931 by Mr. Evan Kyffin 
Thomas, a descendant of the first owner of the Register who arrived in 
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Adelaide in 1836. No provenance has yet been found for the first water-
colour despite inquiries of the Auctioneer and a letter to the Vendor in 
care of the Auctioneer. The picture is believed, however, to have been 
put into the Auction by a Melbourne dealer who may have purchased it 
from an Adelaide shop where a similar picture, (perhaps the first water-
colour), was seen in 1978. 

(4) The approximate size of the paper of the Art Gallery's watercolour is 
28 x 50 cm, (11" x 19-3/4"), whilst the first watercolour is 33 x 52 cm, 
(13" x 21"). 

(5) The paper of both watercolours is heavily textured, much more so apparently 
than that in pictures known to be by Light. 

Despite all this the details of both watercolours are so similar that it is 
possible to conclude that they were both painted at about the same time. In 
addition the second watercolour is more arguably a finished work, while the first 
is more a preliminary study. This would suggest that they were both painted by 
the same hand, and would indicate a date prior to 1880 for both watercolours 
based on the information so far known about the first watercolour. 

Further research turned up a coloured lithograph, (plate 2, inside front cover), 
in the Mitchell Library which was almost identical to the second watercolour. 
The lithograph is entitled: 

"THE FIRST SETTLEMENT IN SOUTH AUSTRALIA", 
"From a Sketch by Colonel Light, January, 1837• 
Site ... On the Park Lands, N.W. corner of the 
City of Adelaide, on which the Cattle Market 
now stands." (6) 

It bore the publisher's imprint "Gaibraith s Son Litho Gresham Street." The 
question was thus raised as to what was the relationship between the two 
watercolours and the lithograph and, in particular, when the latter might have 
been published? 

PENMAN AND GALBRAITH: It was soon established that the Gaibraith in "Gaibraith 
6 Son" was the same person as in the firm Penman and Gaibraith which was founded 
in Adelaide in 1849 by John Penman and William Gaibraith. (7) 

John Penman was born in Glasgow in the early 1800's where his father was the 
proprietor of a large bookselling establishment. He was apprenticed in his youth 
to Allen and Fergusson, lithographers of Glasgow. Amongst his fellow apprentices 
were a Mr. Carrick, later President of the Society of Painters in Water colours 
and W. Simpson later illustrator to the Illustrated London News. In 1845 Penman 
went to Liverpool and then to London where he worked for a time in lithographing 
plans of railways, and there he met William Gaibraith. 

In London Penman read a pamphlet on South Australia written by John Stephens of 
the Adelaide Observer and South Australian Register. After showing it to Gaibraith 
and reading as Gaibraith later recalled that there "butter was so plentiful and 
so cheap that most people were in the habit of greasing their boots with it", 
the two young men decided "South Australia must have a touch of Paradise about 
it", and so they decided to emigrate, Penman at that time being out of work. 

On 31st July, 1848, at a price of £15-0.0 each for a steerage berth, they 
sailed from St. Catherine's Dock, London, in the "Hoogley" under Captain Henry 
and arrived in Port Adelaide on 5th December, 1848. There Gaibraith went "to 
see Capt. Hall to whom I had a letter of introduction from my old employer in 
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London. He received me very kindly but at the same time gave me his blessing (1!) 
because I did not bring my working material with me." After seeing several other 
people he eventually met George Hamilton, a clerk in the Treasury and a clever 
amateur draftsman and painter. Hamilton also did black and white sketching and 
some lithography, but he was not really good at the latter. So Galbraith 
purchased the printing material he had and set up offices in Grenfell Street 
with Penman and the two began business as lithographers under the name of 
"Penman and Galbraith". There is some evidence that the firm was initially known 
as "Penman & Co" but by 1851 the name "Penman and Galbraith" had been adopted. (8) 

The earliest known advertisement for the firm appeared in 1862. It was as follows:-

"Penman and Galbraith 
Lithographers, Engravers 
and Copper-Plate Printers, 
60 Rundle St, Adelaide." 

The following is a summary of the business addresses of the firm in Adelaide as 
taken from published dated lithographs (181(9, 1851) and the directories 
(1862-1885):-

1849 Grenfell Street 
1850 Unknown 
1851 Pirie Street 
1852-1861 Unknown 
1862-1873 Rundle Street 
1874-1879 Currie Street 
1880-1885 Gresham Street 

Sometime during 1885 the partnership between Penman and Galbraith was dissolved 
and the firm name ceased to be recorded after that date. 

Penman set up his own business as "Lithographer & Engraver" in Pirie Street and 
continued in business apparently until 1890 after which date he is not recorded. 
He died on the 18th October, 1900. 

Following the dissolution Galbraith probably worked with his son William Junior 
for in 1886 the name "Galbraith £ Son, engravers and lithographers" of Gresham 
Street, is first recorded in the directories. Both father and son are recorded 
under this name which continues at this address until 1890 after which date it 
is not recorded. 

William Galbraith is also recorded until his death as a lithographer in Charles 
Street, Norwood, although he probably ceased actively to be such after 1892 when 
he is said to have retired because of increasing deafness. (9) His son William 
Junior continued to be recorded at various addresses as an engraver, lithographic 
artist, or lithographer until 1918. He died on 21st November, 1923. 

Accordingly, the coloured lithograph in the Mitchell Library can be dated as 
having been published between about 1886 to 1890. It was probably published in 
1886 to commemorate the 50th anniversary of the foundation of South Australia. 
On the basis that the first watercolour is contemporaneous to the second, it 
might therefore be reasonably concluded that the second watercolour formed the 
basis for the coloured lithograph 

WOOD ENGRAVING: However, a further discovery in a scrap book in the Mitchell 
Library of a wood engraving which is almost identical to the second watercolour 
raised the possibility of the latter being the basis for the former. (10) The 
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wood engraving is almost certainly based on a contemporary picture, probably a 
watercolour or drawing of some kind. As both watercolours could be dated to 
around 1844 this raises the possibility of one or the other being the basis for 
the wood engraving which is titled "FIRST SETTLEMENTS IN ADELAIDE (Sketched Jan. 
10, 1837)". The wood engraving along with three others appears in an illustrated 
article on "South Australia" which seems to have been published in England. (11) 
It is possible from various references in the text to date the article as having 
been published sometime between about February, 1844 and January, 1845, and 
certainly not after 1845. (12) To date all attempts to trace and identify the 
name of the newspaper or magazine in which this article appeared have met with 
no success. One of the sketches in the article is said to be based on a picture 
by J. C. Hailes done in 1840. (13) 

There exists in the Mitchell Library a watercolour titled "Adelaide (South 
Australia) from Hindley Street" which is signed "L. Green, 1850". (14) A wood 
engraving identical to this watercolour was published in the Illustrated London 
News on 24th August, 1850. At that time it was reported that this view was sketched 
in November, 1849 and subsequently lithographed in Adelaide. This lithograph is 
based on a watercolour done in 1849 by J. B. Austen. However, the watercolour 
by Green, which is almost identical to the lithograph, is, therefore, either a 
copy of the lithograph or of the original work by Austen. This provides some 
evidence to support the view that both the first and second watercolours might 
well have been painted at the time of the publication of the wood engraving -
that is, between February 1844 and January 1845 - and suggests further the 
possibility that the coloured lithograph published by Penman and Galbraith between 
1886 and 1890 might have been copied from this wood engraving. It is equally 
possible that both watercolours were copied from the wood engraving at a later 
date, though this would seem unlikely. 

There is a suggestion in the title of the wood engraving that it was prepared 
from the c,Iginal sketch. The reference to "Sketched January 10, 1837" provides 
strong evidence that the engraver knew the exact date of the original picture 
from which he was copying. This raises the tantalising possibility of either or 
both watercolours being the original picture from which the engraver made his 
copy. In this respect E. S. Wigg and Son of Adelaide published sometime during 
the last quarter of the 19th Century "14 Views of Old Adelaide, From Sketches 
in 1840-49 by S. T. Gill, F. R. Nixon, S. Calvert 6 0. Korn" as well as others. 

(15) One of the sketches in the article titled "Adelaide 1845" is said to be 
based on or after a sketch by J. C. Hailes done in 1840 which was reproduced 
in this publication. Clearly engravers were copying from original works, and it 
would seem on this basis that the wood engraving was based on or copied from an 
original picture, but whose is not known. However, even if either or both 
watercolours were done in January, 1837, it would seem that neither is Light's 
work which is generally regarded as being finer in detail than that appearing in 
both watercolours. Surviving works by him are rare. Despite this assessment the 
possibility remains that both works might be by him. 

COLONEL WILLIAM LIGHT: During his brief residence in South Australia he accomplished 
a great many things, the least regarded of which were his artistic achievements. 
(16) There is very little published material on him as an artist. (17) Perhaps 
the reason for this is that the bulk of his work was probably lost in a disastrous 
fire on 22nd January, 1839, which destroyed, it is said, all that he possessed 
except for a few sketches and papers which he apparently rescued, and those 
papers and pictures he had sent to or left in Europe beforehind. (18) At the 


